




























the most useful methods used in shap­
ing, its only drawback being that the 
revolving collar will slightly score or 
burn the work. This fault is not a seri­
ous objection since the scoring is usu­
ally light when the work is handled 
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SHAPING AGAINST COLLARS 

ln this method of working, the diameter 
of the collar controls the cut. 

SHAPING WITH PATIERN 

The pattern rides against the collar to 
limit the depth of cut. 

properly. 
Shaping with an Outline Pattern.

This is similar to shaping against col­

lars, except that a pattern and not the

work rides against the collar. Scoring

is thus eliminated, and the same pat-
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tern can be used for any number of like 
pieces. This latter feature makes this 
method preferable for many shaping 
jobs where pieces must be produced 
in quantity. 

Shaping with Forms. A form is 
any devise in which the work is held 
so that it can be advanced to the cut­
ter. The most common form is the slid­
ing jig, and it is this form which is 
shown in the picture, Fig. 4. (The sup­
porting arm has been painted out to 
show the cut more plainly.) 

Setting the Cutter. In making 
any moulded edge, the pattern is usu­
ally marked on the end of the work.

The proper cutter is then mounted on 
the spindle, after which the spindle is 
raised or lowered to the proper height. 
This is done with either the spiral ad­
justment, Fig. 5, or with the spindle­
raising handwheel, Fig. 6, depending 
on the machine. The fence is then lo­
cated to give the right depth of cut, as 
shown in Fig. 7. Where collars are 

SHAPING WITH FORM 

The form holds the work in position so 
that it can be advanced to the cutter. 

The spindle is raised or lowered to the 
proper height using the spiral adjustment, 
Fig. 5, or with the hand wheel, Fig 6, 
on cabinet model shapers. 
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